





Reviews: May 1977 


before. It’s as though he’s possessed! And then, just 
when you’re sure they’re going to end it, they keep on 
going. It’s as though they’ve stretched the envelope of 
their greatest crescendo farther than it has ever been 
stretched before or after. 

Finally, when your neck is hurting from rocking back 
and forth so intensely, and your arm is numb from play- 
ing air guitar so furiously for so long, Jerry sings the end 
better than ever. And behind this Keith runs his hands 
down the length of his keyboard in perfect unison. There 
is simply no better ending to a second set, ever. This is the 
mystical pinnacle, the crowning achievement of one 
essential aspect of what the whole Experience is about. 

As expected the band returns to pour the audience a 
rowdy nightcap. Bobby chooses “One More Saturday 
Night” (on a Sunday night), and they proceed once 
again to fan the embers into a burst of flame. This read- 
ing is impressively energized, but not quite legendary 
like, oh, let’s say, 11/7/71 Harding Theater. 

Leaving the building, the young audience was 
greeted by snow flurries! In May! 

What a Mother’s Day. What a concert. What a tape. 
But words fall far short of adequately conveying the 
power of this music. To truly understand this, one must 
make sure the neighbors aren’t home, lock the door, put 
the answering machine on, crank the stereo up all the 
way, and marvel at the immense power of this concert. 
For only in Experiencing the music can we truly grok its 
magic. Long live the immortal, good ol’ Grateful Dead. 


This is the stuff of dreams. 
JOHN R. DWORK 


ME 5/9/77 He 


War Memorial Auditorium, Buffalo, 
New York 


Set 1: Help on the Way > Slipknot! > 
Franklin’s Tower, Cassidy, Brown-Eyed 
Women, Mexicali Blues, Tennessee Jed, Big 
River, Peggy-O, Sunrise, The Music Never 
Stopped 

Set 2: Bertha > Good Lovin’, Ship of Fools, 
Estimated Prophet > The Other One > 
Drums > Not Fade// Away > Comes a Time 
> Sugar Magnolia 

Encore: Uncle John’s Band 
















1. Source: SBD, Quality: A+, Length: 2:35, Geneal- 
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ogy: Betty Board, 7-inch reel, % track, 7% ips, MR > 
PCM > DAT 

2. Source: FM-SBD (DHH 36), Quality: A, Length: 
1:00 (“Sunrise,” “Estimated Prophet” > “The Other 
One,” “Not Fade Away” > “Comes a Time” > “Sugar 
Magnolia”) 

Highlights: The entire tape 


This show is doomed to exist in the shadow of the infa- 
mous Cornell show of the previous evening. That’s a 
shame. Gorgeous-sounding tapes of this show are 
extremely easy to come by. The Dead were on a roll dur- 
ing the spring ’77 East Coast tour, with a new album 
and forthcoming movie. 

This is a more introspective show than 5/8/77, with 
spacey, almost meditative versions of “Help” > “Slip,” 
“Other One,” and “Comes a Time.” The playing is top- 
notch throughout. What’s striking is the number of 
tunes repeated from the previous night. I’m sure no one 
was complaining. 

In retrospect, the Dead were fine-tuning their format 
throughout the tour. “Help” > “Slip” > “Franklin’s,” 
which came mid-set at Springfield, opened tonight, as it 
had at the first Palladium show. “Good Lovin’” had been 
very recently decoupled from “Scarlet” > “Fire” and 
would be associated with “Bertha” for a while to come. 
“Uncle John’s Band” encored again in St. Louis, but 
would move to the second set soon enough, on May 19 at 
Atlanta’s Fox Theater. This was an exciting time to be a 
Deadhead; this tape is a beautiful-sounding reminder of 
how sweet it was. 

CHRIS FORSHAY 


Re 5/11/77 


Civic Center Arena, St. Paul, Minnesota 






Set 1: Promised Land, They Love Each 
Other, Big River, Loser, Looks like Rain, 
Ramble On Rose, Jack Straw, Peggy-O, El 
Paso, Deal, Lazy Lightnin’ > Supplication, 
Sugaree 

Set 2: Samson and Delilah, Brown-Eyed 
Women, Estimated Prophet, Scarlet Bego- 
nias > Fire on the Mountain > Good Lovin’, 
Uncle John’s Band > Space > Wharf Rat > 
Around and Around 
Encore: Brokedown Palace 
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1. Source: AUD, Quality: B, Length: 3:05 

2. Source: FM-SBD (GDH 356-358), Quality: A, 
Length: 1:40 

Highlights: Sugaree, Uncle John’s Band > Space 

Comments: Pre-FM copies of the Grateful Dead 
Hour broadcast are available. “Peggy-O,” “Deal,” and 
“Lazy” > “Supplication” from the first set, all of the sec- 


ond minus “Wharf Rat,” which Gans removed because 
a reel change obliterated much of it. 


After upping the ante on this tour with the three previous 
shows, the Dead settle into a couple weeks’ worth of out- 
standing concerts. This show starts off with a bushel of 
usual tunes executed almost perfectly. No one stands out 
particularly, but instead the whole offers a textbook 
glimpse at the machine-like execution of a ’77 first set. 
Several of the songs that the Dead did particularly well 
in ’77 are represented: “Big River,” “Loser,” “Looks like 
Rain,” “Peggy-O,” and “El Paso,” with the proceedings 
topped by a silky “Lazy Lightnin’” > “Supplication” and 
another charged “Sugaree.” (This song would take a six- 
show hiatus before reappearing in Atlanta for the start of 
its four-show peak on 5/19, 5/22, 5/26, and 5/28.) This 
“Sugaree” doesn’t have quite the total command and 
power as those versions, but it still delivers the goods. 

After the verses, Garcia repeatedly loses himself in 
his cascading runs, which frequently foam into choppy, 
roaring strumming that threatens to drown the amazed 
and howling crowd. Check out the jam that starts 
around the six-minute mark and crests majestically 
between the seven- and eight-minute marks. As in all the 
best “Sugaree”s, the band passes through many moods 
and motifs. At 9:30 or so, Garcia wrings out some very 
long, direct lines over fast, mandolin-style picking by 
Weir that provides a lull before the final buildup. 
Extremely satisfying. 

The second set continues a high-caliber but unexcep- 
tional standard, with a routine “Samson,” “Brown- 
Eyed Women” (done extremely well this spring), and 
°77’s true warhorse, “Estimated.” This trio of typical 
songs just warms up the fingers for a passably spacey 
“Scarlet” > “Fire,” which clocks in at about twenty-one 
minutes before the segue to “Good Lovin’.” One of the 
generalizations easily made about ’77 “Scarlet” > 
“Fires” is that those that stood on their own were usu- 
ally longer, spacier, and more thoughtful than those that 
took the first train into “Good Lovin’.” With a slow, 
dreamy, and undulating jam that gradually builds to the 
“Fire” intro, this is actually a better specimen of the trio 
style than most. 
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The best part of the second set occurs with “Uncle 
John’s Band,” which moves into a pretty Garcia solo gui- 
tar segment that flows into “Wharf Rat.” This showcase 
would become common over the remainder of the tour. 
“Uncle John’s Band” has the shade and sensitivity of 
most ’77 versions: each instrument contributes a distinct 
flavor or accent, while still supporting the overall direc- 
tion. There is definitely more going on musically, but still 
with breathing room, compared to earlier versions of the 
song. This take is perhaps too laid-back, less edgy and 
driven than some of the encore versions from this year. 
The real juice is when the close of the song spirals into 
the solo guitar piece, which at nearly seven minutes is 
quite developed. It’s funny to listen to Garcia play back 
through time from the era of Frampton Comes Alive and 
Led Zeppelin’s The Song Remains the Same, with his 
wn little guitar god moment. No violin bows or talk- 
boxes here, just a guy makin’ up stuff on his axe. Not 
ways genius, but few people had a better lifetime aver- 
age than Garcia for making stuff up on the spot. 

The Dead Hour-derived soundboard segment of the 
second set makes this easily enjoyable, compared to the 
fair-to-middlin’ audience recording. Despite the consis- 
tent quality of the playing throughout the show, its lack 
of clear standout songs and jams makes it one for the 
completion-minded rather than the casual ’77 collector. 

KELLY MCIVER 
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Re 5/12/77 


Auditorium Theater, Chicago, Illinois 


Set 1: Bertha, Me and My Uncle, Tennessee 
Jed, Cassidy, Peggy-O, Jack Straw, They 
Love Each Other, New Minglewood Blues, 
Mississippi Half-Step > Dancin’ in the 
Streets 

Set 2: Samson and Delilah, Brown-Eyed 
Women, Estimated Prophet, Sunrise, Ter- 
rapin Station > Playing in the Band > Drums 
> Not Fade Away > Comes a Time > Playing 
in the Band reprise 
Encore: Johnny B. Goode 














1. Source: AUD, Quality: C-, Length: 2:40 

Highlights: Mississippi Half-Step > Dancin’ in the 
Streets, Playing in the Band > Drums > Not Fade Away 
> Comes //a Time > Playing in the Band reprise 





